GJSEJSK  ARCHITECTURE

wall ricochet into the face of an attacking party. But for
some reason it did not appeal strongly to the builders of
fortifications in Greece and in the historic period it was
seldom employed* Walls which in elevation show a series
of horizontal set-backs were far from rare. This was not
confined to terrace and city walls, like those at Olympia,
Pergamon (Fig- 37) and Pompeii, but walls of treasuries
and temples, of stoae and other buildings, almost universally
exhibited on the exterior a series of set-backs. Thus the
orthostatai were not flush with the socle but were set back,
and the body of the wall was set back of the
orthostatai. A noteworthy outgrowth of this
practice may be seen in the apsidal wall of
the Byzantine church at Olympia (Fig. 38).
This form of wall presents the appearance of
great stability and strength.

We have already observed in the base of
the so-called Tomb of Theron at Akragas an

^^^    example of a wall surf ace. with curved pro-
we are inclined to ask whether pul-

Byzantine vinated walls, or walls with an entasis, do not
church. occur sometimes in the case of peripteral
buildings. Given a portico lined on one side with a row of
columns all of whose shafts have curved profiles, would not
a perfectly vertical or inclined wall produce a sharp con-
trast which would invite softening by the introduction
of a corresponding or a reverse curvature ? If such an
entasis ever occurred in the walls of a Greek portico,
it must have been exceedingly rare ; but later, in the
Byzantine ancf Mediaeval periods, walls, towers and spires
with an entasis were not uncommon.1
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